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Yoram Bauman, PhD
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T H E C A R T O O N I N T R O D U C T I O N
T O E C O N O M I C S
Volume One: Microeconomics

The award-winning illustrator Grady Klein has paired up with

the world’s only stand-up economist, Yoram Bauman, PhD, to

take the dismal out of the dismal science. From the optimizing

individual to game theory to price theory, The Cartoon Introduction

to Economics is the most digestible, explicable, and humorous

200-page introduction to microeconomics you’ll ever read.

Bauman has put the “comedy” into “economy” at comedy clubs

and universities around the country and around the world (his

“Principles of Economics, Translated” is a YouTube cult classic).

As an educator at both the university and high school levels, he

has learned how to make economics relevant to today’s world and

today’s students. As Google’s chief economist, Hal Varian, wrote, “You don’t need a brand-new economics. You

just need to see the really cool stuff, the material they didn’t get to when you studied economics.” The Cartoon

Introduction to Economics is all about integrating the really cool stuff into an overview of the entire disci-

pline of microeconomics, from decision trees to game trees to taxes and thinking at the margin.

Rendering the cool stuff fun is the artistry of the illustrator and lauded graphic novelist Klein. Panel by panel,

page by page, he puts comics into economics. So if the vertiginous economy or a dour professor’s 600-page

econ textbook has you desperate for a fun, factual guide to economics, reach for The Cartoon Introduction to

Economics and let the collaborative genius of the Klein-Bauman team walk you through an entire introductory

microeconomics course.
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A freelance cartoonist, illustrator, and animator, G R A D Y K L E I N is

the creator of the Lost Colony series of graphic novels. An environmental

economist at the University of Washington (and a part-time teacher at

Seattle’s Lakeside High School), Y O R A M B A U M A N , P h D , is the

world’s first and only stand-up economist.
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Mia Bay

H I L L A N D W A N G P A P E R B A C K

T O T E L L T H E T R U T H F R E E L Y
The Life of Ida B. Wells

“ R E M A R K A B L E . . . F I N A L L Y , W E H A V E

A B I O G R A P H Y W O R T H Y O F O N E O F T H E

B R A V E S T A N D M O S T I N F L U E N T I A L

A C T I V I S T S I N U . S . H I S T O R Y . ”

— M I C H A E L K A Z I N , A U T H O R O F A G O D L Y H E R O :
T H E L I F E O F W I L L I A M J E N N I N G S B R Y A N

Born to slaves in 1862, Ida B. Wells became a fearless anti-

lynching crusader, women’s rights advocate, and journalist.

Wells’s refusal to accept any compromise on racial inequality

caused her to be labeled a “dangerous radical” in her day but

made her a model for later civil rights activists as well as a pow-

erful witness to the troubled racial politics of her era. Though she

eventually helped found the NAACP in 1910, she would not remain

a member for long, as she rejected not only Booker T. Washington’s

accommodationism but also the moderating influence of white

reformers within the early NAACP. In the richly illustrated To Tell

the Truth Freely, the historian Mia Bay vividly captures Wells’s

legacy and life, from her childhood in Mississippi to her early

career in late-nineteenth-century Memphis and her later life in

Progressive-era Chicago.

“Beautifully crafted, this book restores Wells to her rightful

place in American political history by telling her story with verve

and grace.” —BARBARA D. SAVAGE, author of Your Spirits Walk Beside Us

“Finely honed feminist biography of an impassioned crusader

for civil rights in an era of vicious racial discrimination.”

—Kirkus Reviews

M I A B A Y is an associate professor of

history at Rutgers University and the associate

director of Rutgers’s Center for Race and

Ethnicity. This is her second book.

M A R K E T I N G

National Advertising
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Higher Education, The Journal of American
History, and The American Historical Review
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Alva Noë

H I L L A N D W A N G P A P E R B A C K

O U T O F O U R H E A D S
Why You Are Not Your Brain, and Other Lessons
from the Biology of Consciousness

“ S H O U L D B E R E A D B Y E V E R Y O N E W H O

T H I N K S A B O U T T H I N K I N G . ” — O L I V E R S A C K S

Alva Noë is one of a new breed—part philosopher, part cog-

nitive scientist, part neuroscientist—who are radically al-

tering the study of consciousness by asking difficult questions

and pointing out obvious flaws in the current science. In Out of

Our Heads, he restates and reexamines the problem of conscious-

ness, and then proposes a startling solution: do away with the

two-hundred-year-old paradigm that places consciousness within

the confines of the brain.

Our culture is obsessed with the brain—how it perceives; how

it remembers; how it determines our intelligence, our morality,

our likes and our dislikes. It’s widely believed that consciousness

itself, that Holy Grail of science and philosophy, will soon be given

a neural explanation. And yet, after decades of research, only one

proposition about how the brain makes us conscious—how it

gives rise to sensation, feeling, and subjectivity—has emerged

unchallenged: we don’t have a clue.

In this inventive work, Noë suggests that rather than being

something that happens inside us, consciousness is something

we do. Debunking an outmoded philosophy that holds the scien-

tific study of consciousness captive, Out of Our Heads is a fresh

attempt at understanding our minds and how we interact with

the world around us.

A L V A N O Ë is a professor of philosophy at

the University of California, Berkeley, where he

is also a member of the Institute for Cognitive

and Brain Science. His previous book, Action

in Perception, was published in 2004.

M A R K E T I N G

National Advertising

S C I E N C E

Brit., trans., audio, dram.: Brockman, Inc.

(HARDCOVER 978-0-8090-7465-5)
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Tom Chaffin

H I L L A N D W A N G P A P E R B A C K

T H E H . L . H U N L E Y
The Secret Hope of the Confederacy

“ S H A R P L Y E T C H E D A N D D R A M A T I C A L L Y

T O L D . ” — C L I V E C U S S L E R

On the evening of February 17, 1864, the Confederacy’s H. L.

Hunley sank the Union’s formidable sloop of war the USS

Housatonic and became the first submarine in world history to sink

an enemy ship. But after accomplishing such a feat, the Hunley

and her crew of eight also vanished beneath the cold Atlantic

waters off Charleston, South Carolina. For generations, the legend

of the Hunley grew as searchers prowled the harbor, looking for

remains. Even after the submarine was definitively located in 1995

and recovered five years later, those legends have continued to

flourish. In a tour de force of document-sleuthing and insights

gleaned from the excavation of this remarkable vessel, the dis-

tinguished Civil War–era historian Tom Chaffin presents the most

thorough telling of the Hunley’s story possible. Of panoramic

breadth, this saga begins long before the submarine was even

assembled and follows the tale into the boat’s final hours and

through its recovery in 2000. Engaging and groundbreaking, The

H. L. Hunley provides the definitive account of a fabled craft.

“Narrative history at its most readable and remarkable.”

—Memphis Flyer

“Dramatic, well-written and filled . . . with fascinating

information.” —St. Petersburg Times

T O M C H A F F I N is a professor of history

and the director/editor of the James K. Polk

Correspondence Project at the University of

Tennessee, Knoxville. His books include Sea of

Gray (H&W, 2006) and Pathfinder (H&W, 2002).

M A R K E T I N G

National Advertising

ALSO AVAILABLE IN PAPERBACK:

Pathfinder
978-0-8090-7556-0 / $18.00

Sea of Gray
978-0-8090-8504-0 / $15.00

H I S T O R Y

Brit., trans., audio: Hill and Wang
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Jason Vuic

H I L L A N D W A N G H A R D C O V E R

T H E Y U G O
The Rise and Fall of the Worst Car in History

T H E U N T O L D S T O R Y O F T H E B U S I N E S S

D E C I S I O N T H A T S H O U L D N E V E R H AV E

B E E N M A D E

Six months after its American introduction in 1985, the Yugo

was a punch line; within a year, it was a staple of late-night

comedy. By 2000, NPR’s Car Talk declared it “the worst car of the

millennium.” And for most Americans that’s where the story be-

gins and ends. Hardly. The short, unhappy life of the car, the men

who built it, the men who imported it, and the decade that em-

braced and discarded it is rollicking and astounding, and one of

the greatest untold business-cum-morality tales of the 1980s. Mix

one rabid entrepreneur, several thousand “good” communists, a

willing U.S. State Department, the shortsighted Detroit auto

industry, and improvident bankers, shake vigorously, and you’ve

got The Yugo: The Rise and Fall of the Worst Car in History.

Brilliantly re-creating the amazing confluence of events that

produced the Yugo, Yugoslav expert Jason Vuic uproariously tells

the story of the car that became an international joke: The Amer-

ican CEO who happens upon a Yugo right when his company

needs to find a new import or go under. A State Department eager

to aid Yugoslavia’s nonaligned communist government. Zastava

Automobiles, which overhauls its factory to produce an Ameri-

can-ready Yugo in six months. And a hole left by Detroit in the

cheap subcompact market that creates a race to the bottom that

leaves the Yugo . . . at the bottom.

J A S O N V U I C is an assistant professor of

modern European history at Bridgewater

College in Bridgewater, Virginia. He lives in

Staunton, Virginia, with his wife, Kara.

M A R K E T I N G

National Publicity

National Advertising
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Derek Bickerton

H I L L A N D W A N G P A P E R B A C K

A D A M ’ S T O N G U E
How Humans Made Language, How Language
Made Humans

A R E N O W N E D L I N G U I S T T A K E S A

F R E S H L O O K A T T H E O R I G I N A N D

E V O L U T I O N O F L A N G U A G E

How language evolved has been called “the hardest problem

in science.” In Adam’s Tongue, Derek Bickerton—long a

leading authority in this field—shows how and why previous at-

tempts to solve that problem have fallen short. Taking cues from

topics as diverse as the foraging strategies of ants, the distribu-

tion of large prehistoric herbivores, and the construction of eco-

logical niches, Bickerton produces a dazzling new alternative to

the conventional wisdom.

Language is unique to humans, but it isn’t the only thing that

sets us apart from other species—our cognitive powers are qual-

itatively different. So could there be two separate discontinu-

ities between humans and the rest of nature? No, says Bickerton;

he shows how the mere possession of symbolic units—words—

automatically opened a new and different cognitive universe,

one that yielded novel innovations ranging from barbed arrow-

heads to the Apollo spacecraft.

Written in Bickerton’s lucid and irreverent style, this book is

the first to thoroughly integrate the story of how language evolved

with the story of how humans evolved. Sure to be controversial,

it will make indispensable reading both for experts in the field

and for every reader who has ever wondered how a species as re-

markable as ours could have come into existence.

D E R E K B I C K E R T O N is professor emeritus

of linguistics at the University of Hawaii.

His most recent book, Bastard Tongues, was

published by Hill and Wang in 2008.

M A R K E T I N G

National Advertising

Academic Advertising in The Chronicle of
Higher Education

ALSO AVAILABLE IN PAPERBACK:

Bastard Tongues
978-0-8090-2816-0 / $16.00
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Timothy J. Henderson

H I L L A N D W A N G P A P E R B A C K

T H E M E X I C A N W A R S
F O R I N D E P E N D E N C E

“ E N G R O S S I N G . . . H E N D E R S O N H A S

W R I T T E N T H E B E S T S H O R T H I S T O R Y

A V A I L A B L E . ” — W I L L I A M H . B E E Z L E Y ,

P R O F E S S O R O F H I S T O R Y , U N I V E R S I T Y O F A R I Z O N A

Mexico’s struggle for independence was as much a series of

civil wars and failed social revolutions as it was a war to

separate Mexico from Spain. Some Mexicans fought to bring pro-

found social change to the country, some to achieve autonomy,

some for vengeance or booty, still others to maintain the status

quo. After ten years of bloodletting, Mexico achieved its inde-

pendence through a strange political compromise that resolved

none of the severe problems that plagued the country.

In The Mexican Wars for Independence, the historian Timothy

J. Henderson provides a comprehensive, dynamic, and insightful

account of the era, and in the process deftly shows why the rev-

olution failed to bring about meaningful and sorely needed re-

form. Tracing the conflict from its ambitious beginning in 1810

to the country’s independence in 1821, The Mexican Wars for

Independence makes sense of the complex and ambiguous con-

flict and its legacy, and, in so doing, forces a reconsideration of

what “independence” meant and means for Mexico today.

“A comprehensive and thorough treatment, even-handed and

crisply written . . . Highly recommended.” —TIMOTHY E. ANNA,

Distinguished Professor of History, University of Manitoba

T I M O T H Y J . H E N D E R S O N is a professor

of history at Auburn University Montgomery

and the author of several books on Mexican

history, including A Glorious Defeat: Mexico and

Its War with the United States (H&W, 2007).

M A R K E T I N G

National Advertising

Academic Advertising in The Chronicle of
Higher Education, The Journal of American
History, and The American Historical Review
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A Glorious Defeat
978-0-8090-4967-7 / $14.00

H I S T O R Y

Brit., trans., audio, dram.: Hill and Wang
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F A B E R A N D F A B E R , I N C . P A P E R B A C K O R I G I N A L

A M E R I C A N S T A L K A B O U T
L O V E
Edited by John Bowe

I N T I M E F O R V A L E N T I N E ’ S D A Y , A

C O L L E C T I O N O F F A S C I N A T I N G L O V E

S T O R I E S F R O M A C R O S S A M E R I C A ,

A S T O L D T O T H E O R A L H I S T O R I A N

J O H N B O W E

From the wards of New Orleans to the fields of Iowa, the raves

of San Francisco to the hollows of Appalachia, Americans talk

about love. By turns poetic, shocking, amusing, wise, astonishing,

and always frank, Americans talk about broken hearts; sexual in-

fidelities; improbable reconciliations; hidden, forbidden, prepos-

terous love; and endurance against all odds. From the mouths and

hearts of mail-order brides, Amtrak conductors, high school teen-

agers, polyamorous cosmopolitans, and octogenarian ranchers,

these extraordinary tales from high and low chronicle the essential

human experience and the fabric of our time. These are America’s

real love stories, unadorned, straight from the heart. An addictive

read, full of joy, surprise, and wisdom, this is storytelling at its best.

Praise for Gig: Americans Talk About Their Jobs:

“A gem of a book that uses only the strength of the human

voice to tell an American story.” —USA Today

“I love this book! It . . . makes the world seem like a bigger

and more interesting place. Gig manages to document everyday

life and give pure narrative pleasure at the same time.”

—IRA GLASS, host of This American Life

J O H N B O W E has contributed to The New

Yorker, GQ, and This American Life, among others.

He is co-editor of Gig: Americans Talk About

Their Jobs, co-screenwriter of the film Basquiat,

and, most recently, author of Nobodies, a book

on modern American slave labor.
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Richard Williams

F A B E R A N D F A B E R , I N C . P A P E R B A C K / H A R D C O V E R

T H E A N I M A T O R ’ S
S U R V I V A L K I T
A Manual of Methods, Principles and Formulas
for Classical, Computer, Games, Stop Motion
and Internet Animators

A R E V I S E D A N D E X P A N D E D E D I T I O N O F

T H E D E F I N I T I V E B O O K O N A N I M A T I O N ,

F R O M T H E A C A D E M Y A W A R D – W I N N I N G

A N I M A T O R B E H I N D W H O F R A M E D

R O G E R R A B B I T ?

Animation is one of the hottest areas of filmmaking today—

and the master animator who bridges the old generation

and the new is Richard Williams. During his nearly fifty years in

the business, Williams has been one of the true innovators, win-

ning three Academy Awards and serving as the link between Dis-

ney’s golden age of animation by hand and the new computer

animation exemplified by the films from Pixar.

Perhaps even more important, though, has been his dedication

in passing along his knowledge to a new generation of animators.

In this book, based on his sold-out master classes in the United

States and across Europe, Williams provides the underlying prin-

ciples of animation that every animator—from beginner to expert,

classic animator to computer-animation whiz—needs. He illus-

trates his points with hundreds of drawings, distilling the secrets

of the masters into a working system. In this revised edition, he

expands upon and illuminates more difficult areas of animation,

such as animal action and gaits and the correct use of live action,

to help animators push the medium in new directions.

“Williams is miles ahead of anyone in the world of animation.”

—The New York Times

R I C H A R D W I L L I A M S has won more

than 250 international awards for his

animation. He lives in Wales.

M A R K E T I N G

Academic Advertising in The Chronicle of
Higher Education
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Jaime Lowe

F A B E R A N D F A B E R , I N C . P A P E R B A C K

D I G G I N G F O R D I R T
The Life and Death of ODB

A F A N ’ S E X P L O R A T I O N O F T H E M A N

B E H I N D T H E M Y T H

Ol’ Dirty Bastard (aka Russell Jones) rose to fame with the

Wu-Tang Clan in the early 1990s, his unorthodox rap style and

reputation for erratic behavior putting him in the media spot-

light. As a solo artist, he released two albums that went gold and

achieved crossover fame through a duet with Mariah Carey that

debuted at number one on the Billboard charts. But for the next

decade, his life would be fueled by chaos and excess until it de-

railed completely, resulting in a fatal drug overdose in 2004.

Digging for Dirt explores ODB’s life, career, mythology, death,

and the troubled trajectory of his public and private worlds.

Jaime Lowe met with the people ODB affected and was most af-

fected by—surviving members of the Wu-Tang Clan, his hip-hop

contemporaries, his parents, his managers, and his friends—in

an attempt to figure out the man behind the clown-prince per-

sona, and the issues of race, celebrity, mental illness, and ex-

ploitation that surrounded his rise and fall.

“[Digging for Dirt] is everything a biography should be, an un-

expected unique glimpse at an artist Pharrell Williams describes

as ‘insanely genius, geniusly insane.’” —AISHA ATTACK, Nylon

“A collection of illuminating tales to the tune of a love song.”

—PATRICK HUGUENIN, Daily News

J A I M E L O W E ’s writing has appeared in

The Village Voice, Interview, Radar, and Sports

Illustrated. She lives in Brooklyn, New York.

B I O G R A P H Y / M U S I C

Brit., audio: FSG

Trans., dram.: LJK Literary Management
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Marisa Meltzer

F A B E R A N D F A B E R , I N C . P A P E R B A C K O R I G I N A L

G I R L P O W E R
The Nineties Revolution in Music

F R O M R I O T G R R R L T O T H E S P I C E G I R L S

T O H A N N A H M O N TA N A , A N E X P L O R AT I O N

O F A L L T H I N G S G I R L P O W E R

In the early nineties, riot grrrl exploded onto the underground

music scene, inspiring girls to pick up an instrument, create

fanzines, and become politically active. Rejecting both tradi-

tional gender roles and their parents’ brand of feminism, riot gr-

rrls celebrated and deconstructed femininity. The media went

into a titillated frenzy covering followers who wrote “slut” on

their bodies, wore frilly dresses with combat boots, and talked

openly about sexual politics.

The movement’s message of “revolution girl-style now” soon

filtered into the mainstream as “girl power,” popularized by the

Spice Girls and transformed into merchandising gold as shrunken

T-shirts, lip glosses, and posable dolls. Though many criticized

girl power as at best frivolous and at worst soulless and hyper-

sexualized, Marisa Meltzer argues that it paved the way for today’s

generation of confident girls who are playing instruments and

joining bands in record numbers.

Girl Power examines the role of women in rock since the riot

grrrl revolution, weaving Meltzer’s personal anecdotes with inter-

views with key players such as Tobi Vail from Bikini Kill and Amy

Ray of the Indigo Girls. Chronicling the legacy of artists such as

Bratmobile, Sleater-Kinney, Alanis Morissette, Britney Spears,

and, yes, the Spice Girls, Girl Power points the way for the future

of women in rock.

M A R I S A M E L T Z E R is the coauthor of

How Sassy Changed My Life (Faber, 2007). Her

work has appeared in The Wall Street Journal,

Slate, Elle, and Teen Vogue. She attended

Evergreen State College and currently lives in

Brooklyn, New York.

M A R K E T I N G
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978-0-571-21185-2 / $18.00

M U S I C / W O M E N ’ S S T U D I E S
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Brian Dillon

F A B E R A N D F A B E R , I N C . H A R D C O V E R

T H E H Y P O C H O N D R I A C S
Nine Tormented Lives

“ T H E H I S T O R Y O F H Y P O C H O N D R I A I S

A N X - R A Y O F T H E M O R E S O L I D A N D

F A M I L I A R H I S T O R Y O F M E D I C I N E : I T

R E V E A L S T H E U N D E R L Y I N G S T R U C T U R E

O F O U R H O P E A N D F E A R S A B O U T O U R

B O D I E S . ” — F R O M T H E H Y P O C H O N D R I A C S

Charlotte Brontë found in her illnesses, real and imaginary, an

escape from familial and social duties and the perfect condi-

tions for writing. The German jurist Daniel Paul Schreber believed

his body was being colonized and transformed at the hand of

God and doctors alike. Andy Warhol was terrified by disease and

by the idea of disease. Glenn Gould claimed a friendly pat on his

shoulder had destroyed his ability to play piano. And we all know

someone who has in solitude trawled the Internet seeking to

pinpoint the source of his or her fantastical symptoms.

The Hypochondriacs is a book about mind and body, fear and

hope, illness and imagination, despair and creativity. It explores,

in the stories of nine individuals, the relationship between mind

and body as it is mediated by the experience, or simply the terror,

of being ill. And in an intimate investigation of those nine lives,

it shows how the mind can make a prison of the body, by dis-

torting our sense of ourselves as physical beings. Through witty,

entertaining, and often moving examinations of the lives of nine

eminent hypochondriacs—James Boswell, Charlotte Brontë, Charles

Darwin, Florence Nightingale, Daniel Paul Schreber, Marcel Proust,

Alice James, Glenn Gould, and Andy Warhol—Brian Dillon bril-

liantly unravels the tortuous connections between real and imag-

ined illness, irrational fear and rational concern, the mind’s aches

and the body’s ideas.

B R I A N D I L L O N was born in Dublin in

1969. His first book, the memoir In the Dark

Room, won the 2006 Irish Book Award for

nonfiction. The U.K. editor of Cabinet, a

quarterly of art and culture based in New York,

he is a research fellow at the University of Kent.
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Adam Rapp

F A B E R A N D F A B E R , I N C . P A P E R B A C K O R I G I N A L

T H E M E T A L C H I L D R E N
A Play

A P L A Y A B O U T F I C T I O N ’ S P O W E R

T O B O T H D I V I D E A N D U N I T E , F R O M

P U L I T Z E R F I N A L I S T A D A M R A P P

In small-town America, a young adult novel about teen preg-

nancy is banned by the local school board, igniting a fierce and

violent debate over abortion, religious beliefs, and modern fem-

inism. Its directionless New York City author arrives in town to

defend the book and finds that it has inspired a group of local teens

to rebel in strange and unexpected ways. A timely and unforget-

table drama about the failure of urban and heartland America to

understand each other, The Metal Children explores what happens

when fiction becomes a matter of life and death.

Praise for Adam Rapp:

“An ambitious and prodigiously talented writer.”

—CHARLES ISHERWOOD, Variety

“[Rapp] shows an exuberant love for the written word . . .

[He] tells stories that encase classical themes—class and envy,

ambition and alienation—in blunt terms and in modern settings.”

—JESSE McKINLEY, The New York Times

“Rapp . . . is a gifted storyteller. He makes demands on his

audience, and he rewards its close attention with depth and

elegance.” —JOHN LAHR, The New Yorker

A D A M R A P P is the author of numerous

plays, including the Pulitzer Prize finalist Red

Light Winter, and the novel The Year of Endless

Sorrows (FSG, 2006). In 2005, his young adult

novel The Buffalo Tree was censored by a

school board in Reading, Pennsylvania.
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F A B E R A N D F A B E R , I N C . P A P E R B A C K

A N O R E S T E I A
Agamemnon by Aiskhylos; Elektra by Sophokles;
Orestes by Euripides
Translated by Anne Carson

A B O L D , I C O N O C L A S T I C N E W L O O K A T

O N E O F T H E G R E A T W O R K S O F G R E E K

T R A G E D Y

In this innovative rendition of The Oresteia, the poet, translator,

and essayist Anne Carson combines three different visions—

Aischylos’ Agamemnon, Sophokles’ Elektra, and Euripides’ Orestes—

giving birth to a wholly new experience of the classic Greek

triumvirate of vengeance. After the murder of her daughter Iphi-

geneia by her husband, Agamemnon, Klytaimestra exacts a mother’s

revenge, murdering Agamemnon and his mistress, Kassandra.

Displeased with Klytaimestra’s actions, Apollo calls on her son,

Orestes, to avenge his father’s death with the help of his sister

Elektra. In the end, Orestes is driven mad by the Furies for his

bloody betrayal of family. Condemned to death by the people of

Argos, he and Elektra must justify their actions—signaling a call

to change in society, a shift from the capricious governing of the

gods to the rule of man-made law.

Carson’s accomplished rendering combines elements of con-

temporary vernacular with the traditional structures and rhetoric

of Greek tragedy, opening up the plays to a modern audience. In

addition to its accessibility, the wit and dazzling morbidity of her

prose sheds new light on the saga for scholars. Carson’s Oresteia

is a watershed translation, a death dance of vengeance and pas-

sion not to be missed.

A N N E C A R S O N teaches at the University

of Michigan.
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John Caird

F A B E R A N D F A B E R , I N C . P A P E R B A C K O R I G I N A L

T H E A T R E C R A F T
A Director’s Practical Companion from A–Z

A N A - T O - Z G U I D E O F C O N T E M P O R A R Y

T H E A T R E P R A C T I C E B Y T H E W O R L D -

R E N O W N E D D I R E C T O R J O H N C A I R D

Theatre Craft is an all-encompassing practical guide for anyone

working in the theatre, from the enthusiastic amateur to the

committed professional. With entries arranged alphabetically,

Theatre Craft offers advice on all areas of directing, from Acting,

Adaptation, and Accent to Sound Effects, Superstition, Trap Doors,

and Wardrobe.

Enlightening and entertaining by turns, the celebrated director

John Caird, honorary associate director for the Royal Shakespeare

Company, shares his profound knowledge and wealth of interna-

tional experience to provide an invaluable companion for anyone

creating any size of play, musical, or opera—from the back room of

a bar to a full-scale production on Broadway. This is required read-

ing for the modern theatre practitioner.

J O H N C A I R D has directed and adapted

countless productions of plays, operas, and

musicals for London’s National Theatre, in the

West End, on Broadway, and for the Royal

Shakespeare Company—from Les Misérables

and Nicholas Nickleby to Hamlet and Peter Pan.
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Sharon Oreck

F A B E R A N D F A B E R , I N C . P A P E R B A C K O R I G I N A L

W I L L T H E R E B E F R U I T ?

“ T H E F I R S T T I M E I H E A R D O F A R O C K

V I D E O , ” W R I T E S S H A R O N O R E C K , “ W A S

I N 1 9 8 4 , W H E N I A C C I D E N T A L L Y

P R O D U C E D O N E . ”

When video killed the radio star, Sharon Oreck was calling

the shots.

Will There Be Fruit? takes an irreverent look behind the scenes

of the music-video industry during its eighties heyday. Oreck, one

of the top producers of all time, bluffed her way into the busi-

ness with no experience whatsoever and went on to produce more

than six hundred video shoots with Madonna, Sting, Mick Jagger,

Prince, and several members of the increasingly unstable Jackson

family—not to mention a cadre of delinquent caterers, deranged

interns, self-absorbed record executives, and malfeasant animal

trainers.

Oreck also shares the at turns hilarious, biting, and poignant

story of her origins as a single teen mother, disowned by her

middle-class parents, and of her journey from welfare to kung fu

movie sets to film school. She approaches her own delinquency and

that of the superstars she encountered with humor and candor

and points a finger at the corporate restructuring that brought

down the music industry. The result is an acerbic but sympa-

thetic account of the outrageous effects of fame, power, and

money on people in the entertainment business. No one is

spared, especially herself.

S H A R O N O R E C K is a film, video, and

commercial producer. Between 1984 and 2000

she was the owner-operator of O Pictures.

She is an Academy Award nominee and the

recipient of a Grammy Award, two Women in

Film Awards, and several MTV Awards.
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Daniel Lanois

F A B E R A N D F A B E R , I N C . H A R D C O V E R

S O U L M I N I N G
A Musical Life

A M E M O I R O F M U S I C A L C R E AT I O N ,

F R O M S TA R P R O D U C E R D A N I E L L A N O I S

Bob Dylan, Willie Nelson, Emmylou Harris, U2, Peter Gabriel,

and the Neville Brothers all have one thing in common: some

of their best albums were produced by Daniel Lanois. A French-

speaking kid from Canada, Lanois was driven by his innate curi-

osity and intense love of music to transcend his small-town origins

and become one of the world’s most prolific and successful record

producers, as well as a musician in his own right.

Lanois takes us through his early years, from his single mother

raising four kids on a hairdresser’s salary, to his discovery by the

artist Brian Eno, to his work on albums such as U2’s Joshua Tree

and Dylan’s Time Out of Mind. He delves into the ongoing evolu-

tion of technology, the birth of the microchip and the death of

discrete circuitry, and the arrival of the download era.

Part technological treatise, part philosophical manifesto on the

nature of artistic excellence and the overwhelming need for music,

Soul Mining brings the reader viscerally inside the recording stu-

dio, where the surrounding forces have always been just as im-

portant as the work itself. Beyond skill, beyond record budgets,

beyond image and ego, says Lanois, music is love and truth.

D A N I E L L A N O I S is one of the most

respected and sought-after producers in the

music industry. He has won ten Grammy Awards

and is also well known for his own music,

including his most recent album, Here Is

What Is.

M E M O I R / M U S I C

Brit., trans., 1st ser., audio: FSG

Dram.: Baker Hostetler
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Catie Rosemurgy

G R A Y W O L F P R E S S P A P E R B A C K O R I G I N A L

T H E S T R A N G E R M A N U A L
Poems

T H E N E W P O E T R Y C O L L E C T I O N B Y

C A T I E R O S E M U R G Y , A U T H O R O F

M Y F A V O R I T E A P O C A L Y P S E

Make sure you have a home. You’re going to want

to hurt yourself a little inside of something you own.

—from “The Stranger Manual”

Catie Rosemurgy's second collection, The Stranger Manual, is a

wild rush across the American grain. The poems follow an unlikely

character named Miss Peach, an unpredictable, cartoonish shape-

shifter, who emerges onto the page dragging the myth of the in-

dividual, various gender scripts, and the grand tradition of the

poetic persona along with her. She becomes an outsider, a hero,

an intruder, a rock star. The town around her, Gold River, is also al-

ways in flux—part center and part mirage. The book celebrates

the fractious nature of self and society in poems that are fabu-

list, speculative, and alluring. The Stranger Manual is a raucous,

seductive work by one of America's best new voices in poetry.

C A T I E R O S E M U R G Y is the author of the

poetry collection My Favorite Apocalypse. She

has received a National Endowment for the

Arts fellowship and a Rona Jaffe Award. She

lives in Philadelphia, Pennsylvania, and teaches

at the College of New Jersey.
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Tony Hoagland

G R A Y W O L F P R E S S P A P E R B A C K O R I G I N A L

U N I N C O R P O R A T E D P E R S O N S
I N T H E L AT E H O N D A D Y N A S T Y
Poems

T H E N E W P O E T R Y C O L L E C T I O N B Y

T O N Y H O A G L A N D , T H E AWA R D - W I N N I N G

A U T H O R O F W H A T N A R C I S S I S M M E A N S

T O M E A N D D O N K E Y G O S P E L

I too am made of joists and stanchions,

of plasterboard and temperamental steel,

mortgage payments and severed index fingers,

ex-girlfriends and secret Kool-Aid-flavored dawns.

—from “Demolition”

In Unincorporated Persons in the Late Honda Dynasty, Tony Hoagland

is deep inside a republic that no longer offers reliable signage, in

which comfort and suffering are intimately entwined, and whose

citizens gasp for oxygen without knowing why. With Hoagland’s

trademark humor and social commentary, these poems are exhil-

arating for their fierce moral curiosity, their desire to name the

truth, and their celebration of the resilience of human nature.

“It’s hard to imagine any aspect of contemporary American

life that couldn’t make its way into the writing of Tony Hoagland

or a word in common or formal usage he would shy away from.

He is a poet of risk: he risks wild laughter in poems that are to-

tally heartfelt, poems you want to read out loud to anyone who

needs to know the score and even more so to those who think

they know the score. The framework of his writing is immense,

almost as large as the tarnished nation he wandered into under

the star of poetry.” —Jackson Poetry Prize judges’ citation

T O N Y H O A G L A N D is the author of three

previous poetry collections, including What

Narcissism Means to Me and Donkey Gospel,

and a collection of essays, Real Sofistikashun:

Essays on Poetry and Craft. He teaches at the

University of Houston.
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Alyson Hagy

G R A Y W O L F P R E S S P A P E R B A C K O R I G I N A L

G H O S T S O F W Y O M I N G
Stories

A N U N S E N T I M E N T A L V I S I O N O F

T H E W E S T , N E W A N D O L D , C O M E S T O

L I F E I N A G R I T T Y N E W C O L L E C T I O N

O F S T O R I E S B Y T H E A U T H O R O F

S N O W, A S H E S

In Ghosts of Wyoming, Alyson Hagy explores the hardscrabble

lives and terrain of America’s least-populous state. Beyond

the tourist destinations of Jackson Hole and Yellowstone lies a

less familiar and wilder frontier defined by the tension wrought

by abundance and scarcity.

A young runaway with a big secret slips across the state bor-

der and steals a collie pup from the Meeker County fairgrounds.

A chorus of trainmen details a day spent laying rail across the

Wyoming Territory, while contemporary voices describe life in

the oil and gas fields near Gillette. A traveling preacher is caught

up in a deadly skirmish between cattle rustlers and ranchers on

his way from Rawlins to the Indian reservation on the Popo Agie

River. Locals and activists clash when a tourist makes an archae-

ological discovery near Hoodoo Mountain.

With spirited, lyrical prose, Hagy expertly weaves together

Wyoming’s colorful pioneer and speculator history with the not-

often-heard voices of petroleum workers, thrill-seeking rock

climbers, and those left behind by the latest boom and bust.

“Sharp, mournful tales and dead-on yarns. Hagy knows Wyoming

well, her stern weathers and defiant beauty and patient ruthless-

ness. She knows too how this land fashions and tests her ghosts,

both living and long gone.” —JOY WILLIAMS

A L Y S O N H A G Y was raised on a farm in

the Blue Ridge Mountains of Virginia. She is

the author of three previous collections of

short fiction and two novels, Keeneland and

Snow, Ashes. She lives and teaches in Laramie,

Wyoming.
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Tiphanie Yanique

G R A Y W O L F P R E S S P A P E R B A C K O R I G I N A L

H O W T O E S C A P E F R O M
A L E P E R C O L O N Y
A Novella and Stories

A N E N T H R A L L I N G D E B U T C O L L E C T I O N

F R O M A S I N G U L A R C A R I B B E A N V O I C E

For a leper, many things are impossible, and many other

things are easily done. Babalao Chuck said he could fly to the

other side of the island and peek at the nuns bathing. And

when a man with no hands claims that he can fly, you listen.

The inhabitants of an island walk into the sea. A man passes a

jail cell’s window, shouldering a wooden cross. And in the inter-

national shop of coffins, a story repeats itself, pointing toward an

inevitable tragedy. If the facts of these stories are sometimes fan-

tastical, the situations they describe are complex and all too real.

Lyrical, lush, and haunting, the prose shimmers in this nu-

anced debut, set mostly in the U.S. Virgin Islands. Part oral history,

part postcolonial narrative, How to Escape from a Leper Colony is

ultimately a loving portrait of a wholly unique place. Like Gabriel

García Márquez, Edwidge Danticat, and Maryse Condé before her,

Tiphanie Yanique has crafted a book that is heartbreaking, hilar-

ious, magical, and mesmerizing. An unforgettable collection.

“With turns to the wild, clever, and magical that seem at once

fantastic and inevitable, Tiphanie Yanique has crafted a beautiful

collection of short and not-so-short fiction. This is an exciting

new voice.” —PERCIVAL EVERETT

T I P H A N I E Y A N I Q U E is from St. Thomas,

Virgin Islands. An assistant professor at Drew

University, she lives in Brooklyn, New York,

and St. Thomas with her partner, Moses Djeli.
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Bernardo Atxaga

G R A Y W O L F P R E S S P A P E R B A C K

T H E A C C O R D I O N I S T ’ S S O N
A Novel
Translated from the Basque by Margaret Jull Costa

“ T H E M O S T A C C O M P L I S H E D N O V E L

T O D A T E B Y A N I N T E R N A T I O N A L L Y

C E L E B R A T E D W R I T E R ” ( B O O K F O R U M ) ,

N O W A V A I L A B L E I N P A P E R B A C K

David Imaz has spent many years living in exile in California,

far from his native Basque Country. Nearing fifty and in fail-

ing health, he begins to write the story of his youth, a sweeping

narrative that spans 1936 to 1999. As a young man, David divides

his time between his uncle’s ranch and his life in the village of

Obaba, where he practices the accordion at his father’s insistence—

all in the shadow of the Spanish Civil War. Letters found in a hotel

attic, along with a silver pistol, lead David to unravel his family’s

involvement in both sides of the conflict.

“The Accordionist’s Son at first beguiles us with its leisurely

flow like a late summer river, but it is a dark river with streaks

of blood seeping from the muddy banks of the past. The under-

currents of class divisions, very personal politics, and the sins of

the fathers pull us deeper. It is a disturbing story about good and

evil embedded in the struggle to save a language and a culture,

a struggle that metamorphoses into terrorism.” —ANNIE PROULX

“Rare for our times, Bernardo Atxaga is the most important

writer in the history of an ancient language. His love of words

and gift for storytelling reveal the Basque language as nuanced

and expressive, and The Accordionist’s Son, so full of human foibles

and insights, may be his best work to date.” —MARK KURLANSKY

B E R N A R D O A T X A G A was born in

Gipuzkoa, Spain, in 1951 and lives in the

Basque Country, writing in Basque and Spanish.

He is a prizewinning novelist and poet whose

books include Obabakoak, The Lone Man, and

The Lone Woman.
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Bernardo Atxaga

G R A Y W O L F P R E S S P A P E R B A C K

O B A B A K O A K
Stories from a Village
Translated from the Basque by Margaret Jull Costa

“ A B R I L L I A N T L Y I N V E N T I V E W R I T E R

. . . H E U N D E R S T A N D S T H E N A T U R E

O F S T O R Y T E L L I N G A N D I S A T O N C E

T E R R I B LY M O V I N G A N D W I L D LY F U N N Y . ”

— A . S . B Y A T T

Obabakoak is a shimmering, mercurial collection about life in

Obaba, a remote, exotic Basque village. A schoolboy’s mining-

engineer father tricks him into growing up, an unfortunate envi-

ronmentalist rescues deceptively harmless lizards, and a rescue

mission on a Swiss mountain-climbing expedition in Nepal turns

into murder. Obaba is peopled with innocents and intellectuals,

shepherds and schoolchildren, while everyone from a lovelorn

schoolmistress to a cultured but self-hating dwarf wanders across

the page. Hints of darker undercurrents mingle with moments of

wry humor in this dazzling collage of stories, town gossip, diary

excerpts, and literary theory, all held together by Bernardo Atxaga’s

distinctive and tenderly ironic voice. An unforgettable work from

an international literary giant, whom The Observer (London) listed

among the top twenty-one writers of the twenty-first century.

“Atxaga holds the attention by his sheer craft, by the com-

plete control he exhibits.” —The Independent

B E R N A R D O A T X A G A was born in

Gipuzkoa, Spain, in 1951 and lives in the

Basque Country, writing in Basque and Spanish.

He is a prizewinning novelist and poet whose

books include The Accordionist’s Son, The Lone

Man, and The Lone Woman.
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Nick Lantz

G R A Y W O L F P R E S S P A P E R B A C K O R I G I N A L

W E D O N ’ T K N O W
W E D O N ’ T K N O W
Poems

W I N N E R O F T H E 2 0 0 8 K A T H A R I N E

B A K E L E S S N A S O N P R I Z E F O R P O E T R Y ,

N I C K L A N T Z ’ S P O E M S I N T R O D U C E A

S T A R T L I N G N E W V O I C E

On the moon,

astronaut David Scott drops a hammer and a falcon feather,

and we learn nothing

we didn’t already know.

—from “Ancient Theories”

Taking its title from a dodging statement from former secretary

of defense Donald Rumsfeld, We Don’t Know We Don’t Know as-

sesses what it means to claim new knowledge within a culture

that professes to know everything already. The result is a poetry

that upends the deeply and dangerously assumed concepts of

such a culture—that new knowledge is always better knowledge,

that history is a steady progress, that humans are in control of

the natural order.

Nick Lantz’s poems hurtle through time from ancient theories

of physics to the CIA training manual for the practice of torture,

from the history of the question mark to the would-be master-

pieces left incomplete by the deaths of Leonardo da Vinci, Niko-

lai Gogol, Bruce Lee, and Jimi Hendrix. Selected by Linda

Gregerson for the esteemed Bakeless Prize for Poetry, We Don’t

Know We Don’t Know is the debut of a wide-ranging, audacious

new voice.

N I C K L A N T Z is the author of a second

collection, The Lightning That Strikes the

Neighbors’ House, which won the Felix Pollak

Prize in Poetry. He lives in Madison, Wisconsin.
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Maile Chapman

G R A Y W O L F P R E S S H A R D C O V E R

Y O U R P R E S E N C E I S
R E Q U E S T E D A T S U V A N T O
A Novel

A B R I L L I A N T A N D U N N E R V I N G D E B U T

N O V E L A B O U T T H E M Y S T E R I O U S L Y I L L

P A T I E N T S A T A R E M O T E H O S P I T A L I N

F I N L A N D

In a remote, piney wood in Finland stands a convalescent hos-

pital called Suvanto, a curving concrete example of austere

Scandinavian design. It is the 1920s, and the patients, all women,

seek relief from ailments real and imagined. On the lower floors

are the stoic Finnish women; on the upper floors are foreign

women of privilege—the “up-patients.” They are tended to by

head nurse Sunny Taylor, an American who has fled an ill-starred

life only to retreat behind a mask of crisp professionalism.

On a late-summer day a new patient arrives on Sunny’s ward—

a faded, irascible former ballroom-dance instructor named Julia

Dey. Sunny takes it upon herself to pierce the mystery of Julia’s

reserve. Soon, Julia’s difficulty, her tightly coiled anger, places

her at the center of the ward’s tangled emotional life.

This fraught dynamic animates Maile Chapman’s ambitious first

novel. As summer turns to fall, and fall to a long, dark winter, the

patients hear rumors about changes being implemented at Suvanto

by an American obstetrician, Dr. Peter Weber, who is experiment-

ing with a new surgical stitch. Their familiar routine threatened,

the women are not happy (they were not happy before), and the

story’s escalating menace builds to a terrifying conclusion.

M A I L E C H A P M A N ’s stories have appeared

in A Public Space, Literary Review, The Mississippi

Review, and Post Road. She earned her MFA

from Syracuse University and is currently a

Schaeffer Fellow in Fiction at the University

of Nevada, Las Vegas.
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Ander Monson

G R A Y W O L F P R E S S P A P E R B A C K O R I G I N A L

V A N I S H I N G P O I N T
Not a Memoir

A N A D V E N T U R O U S E X P L O R A T I O N O F

T H E “ I ” I N A M E R I C A N C U L T U R E ,

B Y T H E A U T H O R O F N E C K D E E P A N D

O T H E R P R E D I C A M E N T S

Me. Me. Me. Me. Me. Me. Me. Me. Me. Me. Me. Me. Me. Me. Me.

In contemporary America, land of tell-all memoirs and endless

reality television, what kind of person denies the opportunity to

present himself in his own voice, to lead with “I”? How many

layers of a life can be peeled back before the self vanishes?

In this provocative, witty series of meditations, Ander Monson

faces down the idea of memoir, grappling with the lure of self-

interest and self-presentation. While setting out to describe the

experience of serving as head juror at the trial of Michael Antwone

Jordan, he can’t help veering off into an examination of his own

transgressions, inadvertent and otherwise. He scrutinizes his pri-

vate experience of the public funeral ceremony for Gerald R.

Ford. He considers his addiction to chemically concocted Doritos

and disappointment in the plain, natural corn chip, and finds

that the manufactured, considered form, at least in snacks, is ul-

timately a more rewarding experience than the “truth.” So why is

America so crazy about accurately confessional memoirs?

With Vanishing Point, Monson delivers on the promise shown

in Neck Deep, which introduced his winning voice and ability to

redefine the essay and “puts most memoirs to shame” (Time Out

Chicago).

A N D E R M O N S O N is the author of Neck

Deep and Other Predicaments, winner of the

Graywolf Press Nonfiction Prize; the novel

Other Electricities; and the poetry collections

Vacationland and The Available World. He lives

in Arizona and edits the magazine Diagram.
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H A R D C O V E R M A R C H 9 1

T H E N E W M A S T E R O F C O M I C S E X P E R I M E N T A L I S M

R E T U R N S W I T H H I S E V E R Y M A N , G L E N N G A N G E S

Standing out among his contemporaries, Kevin Huizenga’s subtle

mastery of the medium has earned him countless accolades and awards.

His comics are at once straightforward and experimental, serious and

funny. His character is the suburban everyman Glenn Ganges, a

modern-day Dagwood Bumstead, who tackles and stumbles with such

heady topics as mysticism and science.

In The Wild Kingdom, Glenn Ganges blindly interacts with the nature

of his suburban neighborhood: dead houseplants, a recipe for gray-

squirrel brain, and pigeons eating discarded french fries in the parking

lot of a fast-food joint. Huizenga juxtaposes Glenn’s ignorance of his

surroundings with television commercials highlighting society’s needs

for cure-all pharmaceuticals and “hot new things” like teeth whiteners.

Starting off wordless, The Wild Kingdom grows more complex page

by page, ending with encyclopedic entries, biographical excerpts, an-

thropologic flowcharts, and a cataclysmic encounter of nature and

technology.

Praise for Kevin Huizenga:

“One of the most promising of a new generation of cartoonists,

Huizenga’s stories use a combination of the quotidian and the surreal

to explore themes of science, nature, religion and family.” —Time

“With art that ranges from clear-eyed cartooning to swirly expres-

sionism, Huizenga takes his characters through poetic explorations of

the profound.” —The Washington Post

K E V I N H U I Z E N G A lives in St. Louis with his wife; he is the author of the graphic

novel Curses and the comic book series Or Else and Ganges.
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W A N T O N Y O U T H S E E N T H R O U G H L U S H ,

D R E A M Y, A N D S W E E P I N G W A T E R C O L O R S

Rendered in vivid watercolor where parquet floors and patterned dresses

morph together, The Wrong Place revolves around the often absent

Robbie, a charismatic lothario of mysterious celebrity who has the run

of a city that is as chaotic as it is resplendent. Robbie’s sexual energy

captivates the attention of men and women alike; his literal and figu-

rative brightness is a startling foil to the dreariness of his childhood

friend, Francis. With a hand as sensitive as it is exuberant, Brecht

Evens’s first graphic novel in English captures the strange chemistry of

social interaction as easily as he portrays the fragmented nature of

identity. The Wrong Place contrasts life as it is, angst-ridden and awk-

ward, with life as it can be: spontaneous, uninhibited, and free.

B R E C H T E V E N S is a cartoonist, visual artist, and musician based in Belgium.

Wrong Place is his first graphic novel in English.
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O N E O F T H E B E S T G R A P H I C N O V E L S O F T H E

P A S T D E C A D E , B A C K I N P R I N T

Considered to be a classic by many, Hicksville was named a Book of the

Year by The Comics Journal and received nominations for two Ignatz

Awards, a Harvey Award, and two Alph’Art Awards (Best Album and

the Critics’ Prize). It was one of the first contemporary graphic novels

and is now back in print with a new cover and introduction.

The world-famous cartoonist Dick Burger has earned millions and

become the most powerful man in the comics industry. However,

behind his rapid rise to success there lies a dark and terrible secret, as

the biographer Leonard Batts discovers when he visits Burger’s home-

town of Hicksville in remote New Zealand. Hicksville is where the lo-

cals treasure comics and the library stocks Action Comics #1.

“Dylan Horrocks is clever, funny, and very, very good at making

comic books. His characters grab you and haunt you and even make

you worry for them. Buy this guy’s comics. He knows what he’s doing.”

—FRANK MILLER, author of Dark Knight Returns

“[Hicksville] is . . . a celebration of the richness of the comics

artform.” —Detroit Metro Times

“A languid, Borgesian tale of love and theft that treats comics—and

an unabashed love of the medium’s folksy energy and rhythms—with

poetic weight. [Hicksville] is a classic.” —Austin American-Statesman

D Y L A N H O R R O C K S , an award-winning graphic novelist and comic artist, lives in

New Zealand and was appointed University of Auckland/Creative New Zealand

Literary Fellow in 2006.
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M O R E M A N I A C A L M O N S T E R M E L T D O W N S !

Continuing Drawn & Quarterly’s John Stanley archival series, Melvin

Monster, Volume 2 is about the oddball monster boy who just wants to

be good, go to school, and do as he is told. A satirical and funny send-

up of the 1960s monster craze, Melvin Monster is a classic kid’s comic

of the Silver Age.

Stanley’s reputation as a great storyteller and visual comedian is

richly deserved, and few Golden—or Silver—Age comics stand the

test of time the way these comics do. As with all volumes in the John

Stanley Library (Nancy, Thirteen Going on Eighteen), covers and interi-

ors are designed by the award-winning cartoonist Seth, who is the de-

signer of the bestselling Peanuts archival collection.

J O H N S T A N L E Y was a journeyman comics scripter in the 1950s and 1960s. He is

most famous for his scripts for most of the Little Lulu comics produced by Dell and

is considered by many comics historians to be the most consistently funny and

idiosyncratic writer to ever work in comics. He left comics bitterly sometime in the

late 1960s, never to return. He died in 1993.
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Seth Scriver’s work is filled with lumpy men and women plucked

from rural Canada—thick mustaches, plaid shirts, and winter caps

exchanging non sequiturs and one-liners. Airbrushed Garfields,

packs of wild dogs, flocks of birds, and more packs of wild dogs

race through Scriver’s paintings and drawings. Part of a crew of

Canadian doodlers—like-minded folks such as Marc Bell (Hot Potatoe,

The Stacks), Peter Thompson (Lucky Ello), Amy Lockhart (Amethyst

Tinlegs), and Keith Jones (Bacter-Area)—Scriver exemplifies a modern

cartoon-painting aesthetic, a type of fantasy world created through

a stream-of-consciousness drawing style. His drawings present a

palpable view of a hectic world in which cartoon bears and

hunters engage in slapstick adventures.

A M Y L O C K H A R T is an animator by trade, and recently was a visiting educator

at the School of the Art Institute of Chicago.

S E T H S C R I V E R , born and raised in Toronto, has exhibited widely nationally

and internationally. He attended the Nova Scotia College of Art and Design

and received an interdisciplinary bachelor of fine arts.
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Seth Scriver
Stooge Pile
T H E B E A U T I F U L A N D D E L I C A T E W O R L D O F
A I R B R U S H E D H O S E R S

This petit livre is a first-class ticket into the creepy, cute, and totally

absurd world of StrawBaby and the mind of its creator, Amy Lock-

hart. It chronicles the various facets of her process/thinking, from

her paintings and drawings to cardboard sculptures of objects from

her everyday life. Also included are stills from her animations and

photographs of costumes used in her videos. Lockhart works in a

variety of mediums, including animation, film and video, acrylic

painting, drawing, costumes, comics, and small-press books, and

she combines the various mediums as much as possible and lets

them feed into and out of one another.

Amy Lockhart
Dirty Dishes
F E M I N I S T A R T F R O M T H E T R A I L E R P A R K
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E L I Z A B E T H B I S H O P
The Collected Prose
978-0-374-51855-4 / $17.00

The Complete Poems:
1927–1979
978-0-374-51817-2 / $16.00

The Diary of “Helena Morley”
978-0-374-52435-7 / $26.00

Edgar Allan Poe & The Juke-Box
978-0-374-53076-1 / $15.00

Geography III
978-0-374-53065-5 / $10.00

One Art
978-0-374-52445-6 / $25.00

H E N R I C O L E
Blackbird and Wolf
978-0-374-53112-6 / $13.00

Middle Earth
978-0-374-52928-4 / $11.00

The Visible Man
978-0-374-28448-0 / $12.00

R A C H E L C U S K
Arlington Park
978-0-312-42672-9 / $14.00

The Country Life
978-0-312-25280-9 / $15.00

A Life’s Work
978-0-312-31130-8 / $16.00

Saving Agnes
978-0-312-27193-0 / $13.00

T E D H U G H E S
Alcestis
Translated and Adapted by Ted Hughes
978-0-374-52726-6 / $13.00

Birthday Letters
978-0-374-52581-1 / $14.00

Collected Poems
978-0-374-52965-9 / $25.00

The Oresteia of Aeschylus
A New Translation by Ted Hughes
978-0-374-52705-1 / $13.00

Phèdre
Translated by Ted Hughes
978-0-374-52616-0 / $13.00

Poetry in the Making
978-0-571-09076-1 / $13.95

The Rattle Bag
Edited with Seamus Heaney
978-0-571-22583-5 / $24.95

Selected Poems 1957–1994
978-0-374-52864-5 / $16.00

Tales from Ovid
978-0-374-52587-3 / $15.00

W I L L I A M
L A N G E W I E S C H E
American Ground
978-0-86547-675-2 / $14.00

The Atomic Bazaar
978-0-374-53132-4 / $13.00

The Outlaw Sea
978-0-86547-722-3 / $14.00

J A M E S L O R D
Giacometti
978-0-374-52525-5 / $25.00

A Giacometti Portrait
978-0-374-51573-7 / $14.00

Picasso and Dora
978-0-374-52835-5 / $28.00

Six Exceptional Women
978-0-374-52836-2 / $29.00

R O B E R T L O W E L L
Collected Poems
978-0-374-53032-7 / $25.00

The Collected Prose
978-0-374-52267-4 / $30.00

Day by Day
978-0-374-51471-6 / $14.00

Imitations
978-0-374-50260-7 / $16.00

The Letters of Robert Lowell
978-0-374-53034-1 / $25.00

Life Studies and For the
Union Dead
978-0-374-53096-9 / $14.00

Notebook 1967–68
978-0-374-53210-9 / $15.00

The Old Glory
978-0-374-52704-4 / $20.00

Selected Poems
Expanded Edition
978-0-374-53006-8 / $18.00

J O H N M C P H E E
Annals of the Former World
978-0-374-51873-8 / $20.00

Assembling California
978-0-374-52393-0 / $15.00

Basin and Range
978-0-374-51690-1 / $15.00

Coming into the Country
978-0-374-52287-2 / $17.00

The Control of Nature
978-0-374-52259-9 / $16.00

The Crofter and the Laird
978-0-374-51465-5 / $15.00

The Curve of Binding Energy
978-0-374-51598-0 / $15.00

The Deltoid Pumpkin Seed
978-0-374-51635-2 / $16.00

Encounters with the Archdruid
978-0-374-51431-0 / $15.00

The Founding Fish
978-0-374-52883-6 / $16.00

Giving Good Weight
978-0-374-51600-0 / $17.00

The Headmaster
978-0-374-51496-9 / $14.00

Heirs of General Practice
978-0-374-51974-2 / $13.00

In Suspect Terrain
978-0-374-51794-6 / $16.00

Irons in the Fire
978-0-374-52545-3 / $16.00

The John McPhee Reader
978-0-374-51719-9 / $20.00

Levels of the Game
978-0-374-51526-3 / $14.00

Looking for a Ship
978-0-374-52319-0 / $16.00

Oranges
978-0-374-51297-2 / $13.00

Pieces of the Frame
978-0-374-51498-3 / $18.00
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The Pine Barrens
978-0-374-51442-6 / $14.00

La Place de la Concorde Suisse
978-0-374-51932-2 / $15.00

The Ransom of Russian Art
978-0-374-52450-0 / $12.00

Rising from the Plains
978-0-374-52065-6 / $15.00

A Roomful of Hovings and
Other Profiles
978-0-374-51501-0 / $16.00

The Second John McPhee Reader
978-0-374-52463-0 / $18.00

A Sense of Where You Are
978-0-374-52689-4 / $16.00

The Survival of the Bark Canoe
978-0-374-51693-2 / $13.00

Table of Contents
978-0-374-52008-3 / $18.00

Uncommon Carriers
978-0-86547-739-1 / $14.00

C A R L P H I L L I P S
Quiver of Arrows
978-0-374-53078-5 / $20.00

The Rest of Love
978-0-374-52962-8 / $11.00

Riding Westward
978-0-374-53082-2 / $12.00

Rock Harbor
978-0-374-52885-0 / $12.00

The Tether
978-0-374-52845-4 / $12.00

AVAILABLE FROM GRAYWOLF PRESS:
Coin of the Realm
978-1-55597-401-5 / $15.00

Cortège
978-1-55597-230-1 / $12.95

From the Devotions
978-1-55597-263-9 / $12.95

Pastoral
978-1-55597-298-1 / $14.00

D E R E K W A L C O T T
The Arkansas Testament
978-0-374-52099-1 / $15.00

The Bounty
978-0-374-52537-8 / $11.00

Collected Poems, 1948–1984
978-0-374-52025-0 / $20.00

Dream on Monkey Mountain and
Other Plays
978-0-374-50860-9 / $17.00

The Haitian Trilogy
978-0-374-52813-3 / $20.00

Homage to Robert Frost
With Joseph Brodsky and
Seamus Heaney
978-0-374-52524-8 / $14.00

The Odyssey
978-0-374-52387-9 / $14.00

Omeros
978-0-374-52350-3 / $16.00

The Prodigal
978-0-374-53016-7 / $12.00

Selected Poems
978-0-374-53111-9 / $15.00

Walker and The Ghost Dance
978-0-374-52814-0 / $17.00

What the Twilight Says
978-0-374-52683-2 / $20.00

A . N . W I L S O N
After the Victorians
978-0-312-42515-9 / $19.00

My Name Is Legion
978-0-312-42514-2 / $15.00

Winnie and Wolf
978-0-312-42862-4 / $15.00

C H A R L E S W R I G H T
Appalachia
978-0-374-52624-5 / $12.00

Black Zodiac
978-0-374-52536-1 / $11.00

Buffalo Yoga
978-0-374-52963-5 / $11.00

Chickamauga
978-0-374-52481-4 / $13.00

Littlefoot
978-0-374-53121-8 / $13.00

Negative Blue
978-0-374-52773-0 / $20.00

Scar Tissue
978-0-374-53083-9 / $13.00

A Short History of the Shadow
978-0-374-52879-9 / $13.00
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